Despite this success, the League was not without conflict. Hinkel's program requirements inspired a heated debate about the idea of Jewish music and what constituted an appropriate repertoire for a Jewish organization among a diverse community-Zionist, assimilated, Eastern, rural, Orthodox, etc. The heterogeneous League community continued this debate for most of its tenure-culminating in the Jewish Culture League Conference in Berlin, September 1936. 3 As conditions worsened for Jews in Germany, however, music of distraction, rather than a distinct nationality-Jewish or otherwise-became the order of the day. Former member Susanne Wisten-Weyl recalled: "the people were so thankful whenever they could laugh." 4 In the League's latter years, after 1938, this laughter and entertainment, as it would be in the concentration camps, acted for some as a coping mechanism-a form of evasion, self-possession, and even liberation.
5
By moving beyond its earlier debates and responding to the changing situation of Jews in Germany, the League was able to remain relevant until its very end on September 11, 1941. On this date, the League was dissolved "for the protection of people and state. These contrasting points were center stage during a podium discussion held in conjunction with the Geschlossene Vorstellung exhibition in Berlin, which ran from January 26th through April 26th, 1992. The League exhibit was an official offshoot of the popular larger exhibition entitled Jüdische Lebenswelten (Patterns of Jewish Life), which showcased Jewish artifacts, paintings, photos, and videos from various Jewish cultures in the Martin Gropius Building in Berlin.
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Just two years after the reunification of the two Germanys in 1990, Patterns of Jewish Life represented an opportunity for former East Germans to learn more about the Nazi period and Jewish culture in general, which was sidestepped in East German education. 13 The GDR was by and large hostile to religion and nationalism, in keeping with Communist ideals, and thus intolerant of Zionism and, with few exceptions, of Jews in general. 14 Not only that, the GDR did not take responsibility for the Holocaust, The League was a challenge to reigning perceptions of Jewish life under Hitler's rule. In other words, the idea of the League as entertainment, diversion-even a source of laughter or joy-for Jews in Nazi Germany contrasted two potent post-Holocaust tropes of the supposed Jewish experience during the Third Reich: that of resistance and victimization. The idea of resistance has been fundamental to work on Jewish activity during the period, including discussions of life in the concentration camps and the Judenräte (or Jewish Councils). Of the League, Freeden, in fact, explained that the League's performance of music and theater within a German tradition represented "an element of spiritual resistance." 31 In contrast and complement, Yehoyakim Cochavi has discussed as resistance the embracing of Jewishness within the League. 32 In part, this idea of resistance, in either formulation, grows from the call of the young poet Abba Kovner in January 1942, in the Vilna Ghetto in Lithuania: "Let us not be led like sheep to the slaughter." 33 After the Holocaust, survivors were admonished for failing to adequately respond to this plea. 34 Any evidence of resistance-real or imagined-has been significant to survivors and scholars as a challenge to this claim and a way to regain lost honor. After World War II, however, past and present Jewish culture in Germany for some had a new role-as living monument-from resistance to reminder. In New York, in December 1945, Leo Baeck, a The idea of the League as diversion and amusement-a positive force for Jews in Nazi Germanydoes not correspond to either of these influential images of the Jew. And yet, in the Jewish Culture League, there was entertainment, and this entertainment, for some, saved lives. But that is not the whole story either. In way of conclusion, I offer two brief examples. For some, League membership provided a certain degree of protection-exempting performers from forced labor and ensuring release from arrest following Kristallnacht. This protection for the former League violinist Henry Meyer, later a member of the renowned LaSalle Quartet, continued even in the concentration camp. He recounted how, on the night before he was to be gassed, at the age of only 18, a Jewish prisoner doctor mentioned he was from Breslau. Meyer explained that he had played in Breslau with the Jewish Culture League. The doctor remembered Meyer and quickly left the barrack. A moment later, he returned with a dead body. He exchanged Meyer's information with that of the corpse, left the body, and carried Meyer out of the barrack. Through that act, Meyer recalled, "I was back alive." 39 Of course, many were not so lucky. In 1938, Kurt Singer, the co-founder and initial League leader, was visiting his sister and lecturing at Harvard University. 40 After Kristallnacht, though he was offered a university position in the United States, Singer returned to Europe out of loyalty and the import he placed on the League. 41 En route in Rotterdam, friends convinced Singer to suspend his homecoming. He remained in Holland and, for a time, participated in musical activities there, including concerts at Amsterdam's Jewish Theater, originally the Hollandsche Schouwburg, which the Nazis established in 1941 based on the model of the Berlin Jewish Culture League. 42 (See figure 2.) With the Nazi occupation of Holland, Singer tried to return to the United States, but was unable to procure a means of departure. Because of his "outstanding service to Germany's artistic community," Singer was eventually sent to the "model" concentration camp Terezín, where he died on February 7, 1944.
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Whether or not Singer began this return trip in part because he believed Jews still had a home in Nazi Germany-a fallacy the existence of the League may have fostered-is hard to judge. What is clear from these examples is that the League served different functions for different people in what Freeden called, in 1964 , "ein Tanz auf dem Vulkan" ("a dance on the volcano"). 44 As Timothy B. Malchow rightly points out, to reify the Jewish experience as solely that of victim or otherwise threatens to reinforce fixed thinking about the Jew-a practice fundamental to anti-Semitic thought. 45 As Terrence Des Pres writes in his essay "Holocaust Laughter" of 1987: "It's not fear and sorrow we need more of, but undaunted vision." 46 
